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blarcel Srore 1911 1976 wae & selb-raughr, so-called cursider arse
whis hved and worked 10 Pare, imiszally at Les Halbe food marker, lacer
a5 4 arreer sweeper i the Bois de Bowlogne, Alandomed by hes mocher
at the ape of twin, he hecame a ward of the svave, He was sickly and
never sent to school, grew deat erther from beanngs or illness, and was
unable oy wieare-anythong bae his own name, But with the exguising,
meeticulously execured dravangs of cathedrals and =Megalopolees™ n
rhe exhibstion—thirmeen of Soorr’s sixry-three survving wiorks are an
desplay—ie = clear his manse wall noc be fosgormen

The inspecrers who tracked hom threngh childhood and adolescence
nated s skill at drawing, aod madulthood, he continued mo draw,
wowking secretly, indifferent to piblic acclamm, as of it maght mtesfere
with ks creariviey. Five of the woeks o the exhibinon bave no dares,

and another five are daved 1964 one o dated 1968, anctcher 197 and
anather 1971 Twounfnshed deawings—works in progress—ehow s
Seorrs techigue. The fest, drawn mn graphote, o ondated, feamunng a
shadowy, skerchy building wish one of 115 four towers rendesed i col

ared pencil, The second, dated 1971 displays an mcompletely penciled
striectirs parehy Filled i with colored ink, Real cathedeals wook a long
tiene g0 binlel, and Storr ook a leag sime e finish his pictures of them,
His rechnigue was addinyve: He paled degail on derail, carefully, even
obsesgively, Alling i every bit of space, including the sky, whech he
rranstoemed inne a plane sutfosed with laminoos coloe A the works
are framed in black and some are covered with a layer of varmish, thus
preserved forever and signaling thar the buildings pronared are perma-
mcritt, The mmstallatson bere was brilbantdy intimaze—che gallery was
turmed ineo 2 kind of eaceed AQACE——EVER A% -T;unu.::.l-:d the bhcanny
gradenr of Storr'’s drawings,

In the past, wrsrers have desapgnaned Soore's bouldimgs “unproba
B, outlandsh,* and “fanmastical "—vet they are grounded i real-
ity He meorporared derails trom steucriaress both well khown the
Codomgrse Cathedral, St Mark™ m Vernes, Barcelona’s fagrada Familia,
Pans's Sacré Coeur and bess familiar

the churches of rural France, the
bunldings of La Diéfense busaness das-
trct| Toward the end of his life, Storr
became paranosd—Hhbe believed chat
Paris would be destroyed and thar
the Amesican president would meed
s drawmgs to rebuild 1t—and was
hospitalmed in an asylum, suffering
Erur.n :ITH‘S.I:IID\.I'I.'II:IHIIJ I:I.I'I.d |r|-:-n-u15-|:||nJ':-l|:
grickover hig wife, who died in 8972
Parandea, as Seorrs life and woark dem-
anstrate, can be both inspering and
EEIIF'I:'EFEEI:I.HE.

.aunr'u"[:ll.lran,thr wyreter of the cata-
Ingme essay for this exhibioon, stares
that “Seorr was neither religioe nor
a mystic,™ but his images suggess
that she's RO, Tlee cathedrals and
Megalapodises=ar ance swt-inr;plnﬂg_
and urgently prisent—are unmstak-
ably symhals of transcendence, They
are whar Radolf Omo calls = ammi-
nows” apectis],” embodving and conveymg a sense of the “srvsierieg
tremgridlinm, ™ that m, “the deepest and mose fumdamental ebement o all
SIrOng and sincerely fel relegions emionon,™ I the LR 10 CPeals such
imsages relheces the partcalarrties of Store's sitwanon—hzs humbling by
life and sociery, his wish and decermimarson ro escape his phivsical and
socual condition—ir also speaks po something much bepader the umi-
versal need for ranscendenc.
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