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May 7, 2010

Movie Review; Gravity Was Everywhere Back Then, IFC Films

A Healing House

By Rachel Saltz

This movie is designated as a Critics' Pick.

A tinkerer’s ode to a tinkerer, and a romantic’s tribute to a romantic, Brent Green’s “Gravity Was Everywhere Back Then” radiates an oddball homemade charm. The film, which belongs firmly to the American Eccentric School, tells the true story of Leonard Wood, a hardware store clerk in Kentucky who built a crazy-quilt house in the 1970s as a healing machine for his wife, Mary, hoping to save her from cancer. (No go.)

Mr. Green, who has made short experimental films, doesn’t stop experimenting here. He shot “Gravity” in stop-motion animation — much of it in his backyard, where he rebuilt Leonard’s house — giving “Gravity” a dreamlike quality that carries over to the narrative. There are proper scenes with dialogue, but the bulk of the storytelling falls to Mr. Green, who, in voice-over, provides plot details and insights, when not waxing metaphysical about things like God and faith, love and electricity. (These musings occasionally flirt with whimsy, as does the film.)

Sometimes droll — “that wasn’t a date, that was a car crash,” Leonard says accurately of his first meeting with Mary — and sometimes moving, “Gravity” is really a double love story. It’s about Leonard (Michael McGinley) and Mary (Donna K.) but also about the complicated love that goes into creating things like Leonard’s house and Mr. Green’s movie. Leonard, Mr. Green says, was building up and up toward God, trying to spark a miracle. Take out the God part (Mr. Green is skeptical) and you approach a definition of the moviemaking process.

